
Controlling the Narrative 
Name: _________________________ 

 

D. McEvilly, English 

Instructions: The object of this workshop is for students to work as a team (both as editors and writers) to develop a 
compelling short story written in a specific genre. Groups will be predetermined and students will be provided with 
a rubric, a “Creative Writing Checklist,” and a “Peer Review” sheet to help guide them. 
 
 Students must choose a single genre in which to write their story 
 Students must turn in a list with the order in which they will compose the story 

o All students begin with the same opening paragraph. Student #1 must then compose the next part of the 
story, writing according to the previously chosen genre, before turning it over to Student #2 in his or her 
respective group, who will do the same. The process is repeated until the final student in each group writes 
the concluding section. 

 Students will have one night to complete their section 
 Students may introduce new characters or kill off old characters as they see fit, but each section must transition 

smoothly from one to the other and must fit logically within the context of the larger story (i.e., any deviations 
must be explained in a way that will satisfy—as opposed to frustrate—the reader). 

 
Content 

Be descriptive  (use as many of the five senses as necessary) and tell a good story (e.g., anecdotes, dialogue, 
metaphors, analogies, humor, etc.).  Ramblings, fluff, and fillers must not be used to lengthen your essay, and will 
reflect poorly on your grade—read your “Writer Checklist” to see how to compose a proper creative essay.   
 

Rubric (20 possible points) 

 Your section must be completed overnight and delivered the next class day 

 Your section must be typed in 10-point Times New Roman 

 Margins must be justified, set at 1 inch, and the line spacing at 1.5 

 Your name must appear in the right-hand corner within the header  

 Your section must be at least 300 words but no longer than one page—no exceptions 

 Your section must be congruent with the previous sections in voice 

 Your section must be congruent with the previous sections in tone 

 Your section must be congruent with the previous sections in style 

 Your section must be congruent with the previous sections in plot 

 You must underline your most effective example of atmosphere 

 You must include and place in [brackets] a clear example of indirect characterization 

You must include (in a natural and logical manner) at least three of the following devices, making sure to 
indicate the use of each by placing the corresponding number next to the line in which the device is found  

 
 (1) Foreshadowing 
 (2) Dialogue and/or Dialect 
 (3) Internal Monologue 
 (4) Irony 
 (5) Allusion 

 (6) Motif 
 (7) Personification 
 (8) Metaphor 
 (9) Simile 

 Two copies of your section must be submitted: 
o One copy clean and paper-clipped beneath the preceding student’s section (for group reference) 
o One copy marked up accordingly and submitted with this rubric (for teacher reference and grade)  

Your final five points will come as a general assessment of your spelling, grammar, and mechanics 

 No serious errors = 5 points 
 Some serious errors = 3 points 
 Several serious errors = 1 point 



Controlling the Narrative 
 
 
 After group discussion, please indicate your chosen genre _______________________________ 
 
 
 
 All groups begin with the same pre-selected opening paragraphs; this will be your first page 
 
 
 
 The novel begins in a railway station. A locomotive huffs. Steam from a piston covers the opening of the 

chapter, and a cloud of smoke hides part of the first paragraph. In the odor of the station there is a passing whiff of 

station café odor. There is someone looking through the befogged glass. He opens the glass door of the bar. 

Everything is misty, inside, too, as if seen by nearsighted eyes, or eyes irritated by coal dust. The pages of the book 

are clouded like the windows of an old train. The cloud of smoke rests on the sentences. It is a rainy evening; the 

man enters the bar; he unbuttons his damp overcoat; a cloud of steam enfolds him; a whistle dies away along tracks 

that are glistening with rain, as far as the eye can see. 

 A whistling sound, like a locomotive’s, and a cloud of steam rise from the coffee machine that the old 

counterman puts under pressure, as if he were sending up a signal. Players at a table close the fans of cards against 

their chests and turn toward the newcomer with a triple twist of their necks, shoulders, and chairs, while the 

customers at the counter raise their little cups and blow on the surface of the coffee, lips and eyes half shut, or suck 

the head of their mugs of beer, taking exaggerated care not to spill. The cat arches its back, the cashier closes her 

cash register, and a telephone suddenly rings. 


