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I. The Civil War/A House Divided 
 

1. Mark all that apply to the Underground Railroad: 
A. It was a train that transported slaves from the south to the north without any stops along the 
way. 
B. It was a network of people assisting slaves as they traveled from the south to the north. 
C. It was implemented by the president to ensure safe travel for those who could not afford it. 
D. It is symbolically referred to as “the path” to freedom 
E. It was a network of safe houses and secret routes assisting slaves as they traveled from south 
to the north. 
 

2. Literature of the Civil War era focused on: 
A. Autobiographical 
B. Historical 
C. Nature 
D. War 
E. Common, everyday situations 
 

3. Spirituals served as important means of communication and a way of expressing the 
slaves’ desire for ______________ and ______________. 

A. money       
B. freedom 
C. religious salvation      
D. to return home 
 

4. Slave narratives are 
A. Stories told by slave owners explaining how slaves were transported, bought/sold, and treated 
B. Stories told from African American slaves about their experience of slavery in America 
C. Songs expressing the desire and dreams of African American slaves 
D. Considered historical fiction 
 
Read the following Civil War piece and answer the questions that follow. 
 

HOLD YOUR LIGHT 
Traditional Negro Spiritual  

 
"Hold your light, Brudder Robert, --   1 
       Hold your light,    2 
Hold your light on Canaan's shore.  3 

 
"What make ole Satan for follow me so? 4 
Satan ain't got notin' for do wid me.   5 
       Hold your light,     6 
       Hold your light,    7 
Hold your light on Canaan's shore."  8 

 



5. In this spiritual, what does the light represent? 
A. A lantern 
B. The sun 
C. Hope/inspiration 
D. White men 

 
6. Which part of the spiritual shows regionalism in its text? 
A. Hold your light 
B. Follow me so 
C. Brudder Robert 
D. Canaan’s shore 

 
7. Which part of the spiritual is an example of an allusion? 
A. Hold your light 
B. Canaan’s shore 
C. Follow me so 
D. There is not an allusion in this spiritual 
 
8. Which lines indicate the refrain in this spiritual? 
A. 1,2,3 
B. 6,7,8 
C. 1,2,3,6,7,8 
D. 4,5 

 
II. Realism/Local Color/Regionalism 

 
Match the literature trend with the appropriate characteristic. 
 

A. Realism  B. Regionalism  C. Naturalism  
 
9. Contributed to stereotypes, based on the characters’ lifestyles based on the different regions in 
the U.S. 
10. Humans are helpless objects, limited to personal choices   
11. Distinctly shows the elements of one’s geography and place (tradition, dialect, attire, etc) 
12. These two are considered forms of Realism (mark two answers) 
13. A reaction following Romanticism 
14. Focuses on observed facts rather than the imagination 
15. Preserves local folkways and traditions’ 
16. Hereditary, social class, and the environment dictate life 
17. Focus on a person’s everyday life including accurate and specific details 
 
 
 
 
 
 



 



 
 



 
 

 
 



III.  Modernism 
 
Mark A for YES and B for NO to the following characteristics as applying to the Modernism 
genre. 
 
28. Conclusions are left open ended. 
29. Topics are centered around the supernatural. 
30. Traditional plot is sometimes abandoned. 
31. American authors had an immense sense of pride in their country & its current state 
32. Themes are implied, rather than explicitly stated.  
33. Authors experimented with punctuation, capitalization, & the physical appearance of the 
poem. 
 
34. Ezra Pound’s famous cry to artists of the Modernist period was: 
A. Tradition is best! 
B. Make it new! 
C. Praise the Lord! 
D. Together we stand! 
 
35. Imagism is: 
A. a flawed representation of the truth 
B. an exaggeration of the situation in favor of the author’s personal views 
C. freezing a moment in time and capturing the emotions of that moment 
D. different words that represent one object 
 
 
Modern Poetry Analysis 
Read the two poems below and then answer the questions that follow. 
 
The Red Wheelbarrow 
William Carlos Williams, 1883 - 1963 
so much depends 
upon 
 
a red wheel 
barrow 
 
glazed with rain 
water 
 
beside the white 
chickens. 
 

 
 
 
 



36. In “The Red Wheelbarrow,” the wheelbarrow represents  
a. something thoroughly unimportant. c. an item in the background. 
b. simply a gardening tool. d. the main idea of the poem. 
 

 
 

 

37. What does the opening line, “So much depends upon…” mean? 
a. The wheelbarrow is unimportant 
b. The speaker thinks that life depends on simple items that are often overlooked 
c. Everything depends on the white chickens 
d. The speaker says that gardening requires a red wheelbarrow. 
 

 

38. The phrase “glazed with rain water” creates 
a. an impression of suspense c. Shiny and new 
b. old, worn out d. luxurious and elegance 
 

 

39. William Carlos Williams’ style creates an effect of 
a. complexity. c. simplicity. 
b. perfection. d. fantasy. 
 
 
Acquainted with the Night 
BY ROBERT FROST 

I have been one acquainted with the night. 
I have walked out in rain—and back in rain. 
I have outwalked the furthest city light. 
 
I have looked down the saddest city lane. 
I have passed by the watchman on his beat 
And dropped my eyes, unwilling to explain. 
 
I have stood still and stopped the sound of feet 
When far away an interrupted cry 
Came over houses from another street, 
 
But not to call me back or say good-bye; 
And further still at an unearthly height, 
One luminary clock against the sky 
 
Proclaimed the time was neither wrong nor right.  
I have been one acquainted with the night. 

 
40. When the speaker says, “acquainted with the night,” he means that he 

a. works mostly at night. c. spends time outdoors at night. 
b. knows night from day. d. is uncomfortable at night. 
 

 

41. What is the atmosphere implied by walking “out in rain—and back in rain”? 
a. dreary c. courageous 
b. uplifting d. determined 
 

 

 



42. In the first stanza, we learn all these facts about the speaker EXCEPT that he 
a. spends a good deal of time alone. 
b. likes to be out at night.  
c. walks a great deal. 
d. is afraid of spending time with other people. 
 

 

43. When the speaker claims to have “outwalked the furthest city light,” he implies that he 
a. knows the exact distance to the city border. 
b. travels to a place few others go. 
c. likes walking long distances. 
d. walks without any sense of direction. 
 

 

44. The speaker is unwilling to explain 
a. what he is doing out so late at night. 
b. why he dislikes walking with other people. 
c. why he prefers the night over the day 
d. how long he plans to stay out 
 

 

45. “I have stood still and stopped the sound of feet” means that 
a. there was no sound in the silent night. 
b. the person following the speaker stopped when he did. 
c. the speaker was the only one on the streets. 
d. the speaker moved from pavement to grass, thus producing no sound. 
 

 

46. Which of these phrases conveys the mood of the poem? 
a. “One luminary clock” c. “neither wrong nor right” 
b. “the saddest city lane” d. “the watchman on his beat” 
 

 

47. What effect does the uninterrupted cry have on the narrator?  
a. Sadness – as it is not for him c. Happiness – someone misses him 
b. Fear – he is frightened by it d. Suspense – he plans to go towards it 
 

 

48. Why is the clock at an unearthly height? 
a. Against the dark sky, the clock seems to be floating in the air. 
b. The city planners built the clock tower too tall. 
c. The clock tower is the tallest building in the city. 
d. There is no real clock, just a cloud shaped like a clock. 
 

 

49. The clock is “luminary” because it 
a. tells the correct time. c. is very old. 
b. is lit up. d. represents the passage of time. 
 

 

50. The rhyme scheme of the first two stanzas of this poem is 
a. aab bcc. c. aba bcb. 
b. abb acc. d. abc abc. 
 
 
 
 
 
 
 



Evaluating Nonfiction – Read the following short excerpt and answer the questions. 
 

 
 



 


